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It does not make any pretension to be a vade i/tecum 
for an art student. The author has a cultivated taste, is 
well versed in arcliseology, in architecture, and in painting, 
and possesses a quicic and appreciAtive regard for the 
beauties of natural scenery ; but he contents himself with 
descriptions which awaken rather than satisfy interest, and 
always leave the reader with an appetite for more. 

It is still further removed from being a vulgar hand- 
book. There is not one single allusion to an hotel, and 
scarcely one to routes and means of conveyance, to be 
found in its pages. With each chapter the curtain rises, 
as it were, upon a new scene, on which we gaze as on a 
panorama, or which we examine as a picture in detail. 
Proceeding by gradations, and not by contrasts, we visit 
every place of interest from the Meuse to the Ems, be- 
tweeii the Rhine and the Schelde. We saunter through 
sunny market-places and shaded streets, through parks 
and palaces, minsters and museums ; we listen to old 
legends, and study the monuments and customs and usages 
of a people puis.sant in arts and arms in the past, honest, 
hospital)le, and industrious to-day; and when at last we 
take regretful leave of our guide, it is with a sense almost 
of actual experience of the scenes and cities he has de- 
scribed. 

The work is printed and bound with elegance, approach- 
ing de luxe, and the illustrations are clever, both the coal 
drawings reproduced by the heliogravure process, and the 
phototypic etchings which are distributed through the 
pages. They are all " views," and for that reason, may be, 
exhibit less picturesqueness and play of imagination than 
the treatment of the same motives in the text. 

One misses, too, some of the specially landscape features 
of the Netherlands which it is' strange so gifted an artist 
should have overlooked ; —the straight canals with willow- 
tufted banks and lazy trekschuilen ; the dikes surmounted 
with their long perspective of windmills ; the polders and 
rich verdured meadows dotted with cattle; tlje fisher lug- 
gers drawn up on the strand at Scheveningen, that Andreas 
Achenbach has made so familiar: the desolate sand-dunes 
and the wild surf of the North Sea rolling shorewards, as 
Israels and Mesdag have painted them. Without these 
one can hardly be said to have seen Holland with a bird's 
eye ; but enough else has been admirably rendered, to show 
one how poetic and beautiful the country — one of our 
nearest relatives — is, and to lead many a future traveller 
to see more of it than the half-dozen towns one takes in e/i 

route up or down the Rhine. 

John R. Tait. 

Louis Leroy. Les Pensionnaires du Louvre. Des- 
sins de PAUL Renouard. Paris : Librairie de L'Art. 
1880. [New York: J. W. Bouton.] 97 PP- 4to. 

jl'ART, the distinguished contemporary of the Re- 
view, by no means confines itself exclusively to 
the domain of pure aesthetics. Like other — 
even the most serious — of its literary confreres, 
it condescends occasionally to gayety, mindful of the Hora- 
tian dulce est desipere in loco, and enlivens its pages with 
the inevitable feuilleton. The Pensionnaires du Louvre, 
reprinted from one of its recent volumes, is a charming 
brochure, which gives with all the fresh vigor of a sketch 
frori nature a curious insight into a strange and interesting 
world, or, rather, a limbo between the world and the half- 
world, whose inhabitants, fair or grotesque, pass their daily 




lives in the limits of centuries, redreaming the dreams of 
the past, and waking to walk forth into the present. 

The author is French an bout des ongles and his book 
is bright as the Boulevards, and full of pleasant Parisian 
perfumes, — of violets de Parmc, mingled with odors of 
the cuisine, and not altogether free of Viang Viang and 
sensuous suggestions oi poudre-de-riz. 

It is a description, told for the most part in sparkling 
dialogue, of the " female class " of art-workers in the 
Louvre, the pretty girls, the spinsters and widows of cer- 
tain or uncertain age, so many of us have seen, perched on 
lofty ladders, or seated behind easels, at work on copies of 
the old masters in the stately galleries. 

The reader is introduced sans faqon into the locality, 
where the guardian at the door slumbers on his tabouret 
with his cocked hat resting on his nose, and forthwith 
commences the tour of the palace. He follows the author, 
to whom accident has given as cicerone an zxa\x^\x\^ farceur 
of an Impressionist full of scies d''atelier And the argot of 
his school, from one fair artist to another. Each of these 
is drawn as if she had sat unconsciously for the portrait. 
The types vary, but a Bohemian thread connects them 
all, and binds them in a sisterhood at once amiable and 
bizarre. 

The characters are piquant and picturesque, and fully 
indicated in the fewest touches possible, with humor, but 
without caricature, and not without touches of pathos here 
and there. The genuine artist; the poor lady who has 
seen better days, striving to win her bread by exercising 
what was once a mere "accomplishment"; the frivolous 
coquette posing for a possible conquest; the homely, half- 
unsexed veteran whose life has been passed within these 
walls ; even a young Aindricaine, — Miss Colorado, — light 
and graceful as a bird, entirely capable of taking care of 
herself, and "absorbed in the reproduction of a bottle after 
Chardin," — are passed in review, daintily described, and 
tenderly mocked or admired as the case may be. Charm- 
ing silhouettes of celebrities — Louise Abb^ma and Sarah 
Bernhardt — are presented; and even the minor characters 
of the episodes, — the Prince Saltikoff, the Chef de la 
Maison d'lmagerie Religietise, Madame Giffard {I'Ense- 
velisseuse du Louvre), and the draper's family from the 
provinces, — all are sketched with equal truth and sense of 
humor. 

Were this all, bright and spiritiielle as the little com- 
edy is, it would have been a solecism in the pages where 
it first appeared. It is more than this, however, — more, 
indeed, than it pretends to be. Interwoven in its airy per- 
siflage are profound observation, thoughtful suggestion, 
and subtile criticism, not the less acute because expressed 
in a paradox and pointed by an epigram. 

The author's impartiality is apparent in the fact that, 
while there is an undercurrent of good-natured satire at 
the expense of the Impressionists, much of the choicest 
wisdom and justest criticism is put in the mouth of M. 
Jean Potet, the artist cicerone, who is an apostle of the 
new school — tacheur par excellence — himself. 

The imaginary conversations between the shades of the 
old masters and their fair pupils are not only delicious, but 
in-.tructive as well, under their mask of raillery. Watteau 
is drawn by a pencil as dainty as his own, and the dia- 
logue down to his Adieu friponne ! before he remounts to 
Pacadeinie celeste is redolent of the taste and esprit of the 
Regency. 
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The interviews witli the spirits of Regnault, Peter Paul 
Rubens, and Holbein are not less characteristic and sug- 
gestive. The last-mentioned master, in taking leave, gives 
his pupil the countersign of admission to Paradise here- 
after, — Truth ! 

The" illustrations by Paul Renouard are in every way 
worthy of the text, and assist in producing the effect of 
realism, which is one of the greatest charms of the work. 
There is a variety and verisimilitude in the features and 
attitudes of the figures, which make them appear like 
portraits ; and were it not that the reputation for gal- 
lantry of the French forbids the suspicion, one might 
believe that the talent of the artist was only equalled by 
his indiscretion. 

John R. Tait. 



NOTES AND ANNOUNCEMENTS. 

American. 

Messrs. Dodd, Mead, & Co. announce A Short His- 
tory of Art, by Julia B. de Forest, with illustrations, 
charts, glossary of terms, etc. The book h.-is been placed 
upon the course of the Chautauqua L. and S. C. for study 
in the first two months of the next term. 

Mr. William T. Comstock, of New York, has now 
ready, in one volume, Bicknell and Comstock's Modern 
Architectural Designs and Details, which has hitherto 
been issued in pans. 

Mr. S. E. Cassino is about to publish Primitive In- 
dustry, or Illustrations of the Handiwork in Stone, Bone, 
and Clay of the Native Races of the Norther 71 Atlantic 
Seaboard of America, by Charles C. Abbott, M. D. " The 
shell heaps of the coast," says the prospectus, " the pot- 
tery, and all other existing traces of these people, are fully 
treated of. It embodies also an exhaustive discussion of 
the geological age of the implement-bearing gravels of the 
Delaware River, in relation to the question of the Antiquity 
of Man in North America; the whole constituting a com- 
plete treatise on the subject as referring to this portion of 
the continent." The book will consist of about 550 pages 
8vo, with over four hundred illustrations. 

Foreign. 

M. EuGfeNE DuTUiT is preparing a Manuel de V Ama- 
teur d''Estajnpes, to form eight volumes, and to be illus- 
trated by fac-similes of rare engravings, executed by helio- 
gravure. Subscriptions for the work will be received by 
Mr. Christern, of New York. 

Mr. Henry Wallis writes to the Academy, from 
Woodbury, Biggin Hill, Norwood : — " Many of your 
readers interested in early engravings know the 120 or 
more woodcuts illustrating the Quatriregio del Decorso 
delta Vita humana, etc., Firenze, MDVIII. The book is 
very scarce ; consequently, impossible to be obtained, and, 
if it could be, only at a fabulous price. Dr. Lippmann, 
Director of the Department of Prints, Berhn Museum, and 
myself have been considering the means of having it repro- 
duced in facsimile. We find that 150 copies could be 
printed, on paper resembling an original copy, at the rate 
of a guinea a cojsy ; and this, taking into consideration the 
size of the volume and its 200 pages, is a very reasonable 
sum. Intending subscribers can send me their names. 
To save trouble in distribution, we should prefer subscrip- 



tions for five or ten copies, but will not refuse single 
subscriptions." 

Mr. S. A. Hart, R. A., whose death is recorded in 
another column, occupied the leisure of his last years in 
recording his literary and artistic recollections of nearly 
sixty years. According to the Athenaum, the manuscript 
is to be published under the editorial supervision of Mr. A. 
Brodie, one of the executors of the deceased. 

J. G. COTTA, of Stuttgart, has published Die Marien- 
verehrung in den erstcn fahrhunderten, by Dr. F. A. von 
Lehner, illustrated by eight lithographic plates. The in- 
terest in the book for students of art centres in the devel- 
opiTient of the ideal of the Virgin, as expressed in the arts 
of cfesign. 

Dr. F. Danks, of the chapter of the cathedral church 
at Gran, has published, both in German and Hungarian, 
and at the expense of Cardinal Johann Simor, Primatf of 
Hungary and Archbishop of Gran, a work entitled Ge- 
schichtliches, Beschreibendes und Urkundliches aus dcm 
Graiier Domschatzc, illustrated by fifty-five photographic 
plates of ancient and valuable hymn-books, missals, evan- 
gelaria, vestments, and metal work in the treasury of the 
cathedral. The work will be highly prized by students of 
ecclesiastical art. 

Dr. B. VON Tscharner, President of the Cantonal 
Art Union at Bern, has published a volume entitled Die 
Bifdcnden Kiinste in der Schweiz int Jahre 1880. It con- 
tains an account of the exhibitions held in Switzerland 
during the year, of the Swiss museums and collections, of 
the more important monuments and works of art which 
have attracted attention in 1880, together with information 
concerning art education, artistic publications, etc. 

The Illustrated "Revue" of the Geneva Society of 
Arts, says the Academy, is to be changed into a Revue de 
la Suisse Rotnande. " Many of the ablest authors and 
artists of the French-speaking Cantons have promised their 
co-operation, including, among others, MM. Calame, Le- 
maitre, de Meuron, G. Koux, Berthoud, Cachelin, and 
Anker. The Revue now appears once a fortnight, with 
autographic illustrations in the text, and photo-lithographic 
[.rzV./] copies of the principal pictures in the exhibitions of 
Geneva, Neuchatel, and other galleries of Western .Swit- 
zerland. Etchings by A. Darier and Jeanmaire are also 
promised. The publisher is J. Sandoz, Geneva and 
Neuchatel." 

The Society of Antiquaries of Scotland has pub- 
lisher! a folio of photolithographs from a series of pencil 
sketches of The Sculptured Stones of lona and the West 
Highlands, executed by James Drummond, R. S. A., the 
late Keeper of the Scottish National Gallery and Anti- 
quarian Museum. The volume concerns itself chiefly with 
the slabs of the districjt in question, " which," says the 
Academy, "differ from similar English stones in the rich-- 
ness of the interlacing tracery with which their surfaces 
are so frequently covered. The illustrations, the originals 
of which have been selected and delineated by one who 
was an artist as well as an archjEologist, possess, in most 
cases, a distinct aesthetic value, as well as great antiquarian 
interest. They illustrate very adequately a phase of early 
art which is peculiarly national." 

The Index to the Catalogues of the first ten exhi- 
bitions of the works of old masters and deceased British 
artists at the Royal Academy has been printed for private 
circulation by the Academy. It has been edited by Mr. 



